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green along the #ewleaves' edges represent the vibrant rays of sunlight shining on the garden.

Furthermore, dark, or violent colors, such as red or black, were avoided during this piece's
Cveatiown
painting. Monet's strategy of avoiding#€ harsh colors aims at maintaining a sense of cleanliness

inspivetion and color paletre was heavily vaoted
and even purity throughout his garden. The painting’s 51 Hragired
Safmvmu V\ov‘-‘-ich“‘u ve oand the cx,alqro\iiow o-( l-'DW", f¢‘(|cb\l'u'ou, and Himelesoness,

Monet acquired most of his artistic technique while visiting Normandy, France where he
oldev
met an eld€rartist named Eugéne Boudin. Monet remained in Normandy under Boudin's
mined exbensive Wnowledye ik con Voo
mentorship for several years and Leamed—a—mu-l-ﬁ-tu‘@of landscape impression techniques traced

throughout most of his works. Eugéne Boudin is also considered to be one of the first French

landscape impressionists whose specialties lay in creating oil paintingsﬁmostly along the
V)

The Watkerlily

A Gregn Iermv el
seashores of Normandy and Brittany, France. In Monet's artwork, * -

"

lilies
and throughout the entirety of the Water I series, Monte most frequently utilizes Boudin’s

(a8
Fedmigue psin . o Wiale e deduils
Mofpa%misma]l. flirtatious brush strokes wakinehis—smpresstons appear soft and more
life-like. Like Boudin’s works, Monet also uses the repetition of color/\which s€appears in most
of the elements in his paintings. This method portrays Monet's understanding of how everything

. . . . 'G’& <, .
Kee-his-Gardenef-Givergy is connected; between the water, ;Ltaa. and alz\all elements are

intertwined in a complex system. Where-Metretehooses-toskitfutty Tepresentsvith-asimpleyS(__
interelangeable-colorpatetle_Furthermore, the underlying meaning within this color palette
supports Monet's contribution to the modernist movement and is reflected best in the way he

wo -
portrays his enlightenment to philosophy as one's perception of their place in the matrix of

g
nature. 9
late, éov

Before the modernist movement of the eart@ 19th and 20th centuries, artists had been

creating landscape pieces of various kinds for thousands of years dating back to the anetenit stone
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